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Dates: Saturday, February 18 through Sunday, March 5, 2017
Venue: Main Gallery, 3331 Arts Chiyoda
Open Hours: 11:00-20:00 (Admission until 1 hour before closing) Open Daily

Organizer: Nonprofit Organization Art & Society Research Center

Grant from: Agency for Cultural Affairs, Arts Council Tokyo, Shiseido

In Cooperation with: The Embassy of the Kingdom of the Netherlands, Goethe-Institut Tokyo

Institutional Support: The Embassy of Canada, The Institute of Environmental Art and Design

Curatorial Collaboration: Mori Art Museum

Support: Wonder Art Production, Sanko Gakuen (Kodomomirai-en school attached to Tokyo Future University / Tokyo Beauty Art
College), Sirouzu digital printing studio, Nobutaka Murao, OGU MAG, HIGURE 17-15 cas
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Socially Engaged Art
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Socially Engaged Art:
A New Wave of Art for Social Change

“Socially Engaged Art” (SEA) is a new wave of art gaining attention recently
as art that is active within the real world. Through processes of dialogue and
cooperation between people, these artists attempt to bring about some

form of social change.

The exhibition aims to introduced representative artists and projects from
abroad such as Ai Weiwei, Pedro Reyes, Suzanne Lacy, and Park Fiction,
as well as re-examined Japanese artists within the context of SEA and
presented them globally. In particular, the exhibit addressed the practices
of Japanese artists who have become more conscious of engagement in
society, especially after the events of 3.11. Five projects were also be held for
this exhibition. We welcome your interest in what was Japan's first full SEA

exhibition.



Mammalian Diving Reflex/ Darren O’'Donnell
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Haircuts by Children, 2006 -

Documentary video:

Performa 07, New York City, 2007, 3' 33".

London International Festival of Theatre (LIFT), 2010,
240"

Norfolk and Norwich Festival, 2010, 14' 23".
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Darren O'Donnell, an artist, writer, actor
and city planner, founded his art and
research group in Canada in 1993, and
aims to create atypical situations between
people through performances. Since 2006,
this particular project has traveled across
festivals and schools around the world,
shocking its audiences who discover kids
(ages ten to fourteen) giving free haircuts
to adult customers in an urban salon. For

SEA, Artistic Directors came to Tokyo and
worked with the children of Kodomo Mirai-
en (Adachi-ku), who received trainings
by professional stylists of Tokyo Beauty
Art College (Bunkyo-ku). As a public
performance, the children then took on
the role of running the entire hair salon of
the beauty college and giving haircuts to
customers. With this unlikely experience,
the project gave children the responsibility
and confidence to make their own aesthetic
and imaginative decisions. At the same time,
adults were put in the position to rethink
children’s capabilities through a reversal of
the traditional child/adult power structure.
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Pedro Reyes
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Guns for Shovels, 2008 -

10 shovels (161 x 22 x 14 cm each),

1 tree (Fragrant Olive), 2 monitors

Making video, 20 min.

Documentary video of Tree Planting, 5 min.
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(% v ~ILIT) X, 2008 FAH S Hk#E 9 5 SEA
ORENTODzI bDVED, FRERB| DS TH
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O05L), [BRICE>TT — e FRBEMICEHTA
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Born in 1972, Mexico City, and based in Mexico,
Reyes brings both humor and imagination to his
variety of artistic activities including sculpture,
painting, music, and performance. His work has
traveled around the world, and was brought to
Japan for a special project during this exhibition.
This ongoing work from 2008 involved the
artist collecting guns from citizens in the drug
and violence-ridden town of Culiacan, Mexico,
which he then melted into shovels to be used in
worldwide tree-planting projects and exhibitions.
For this project, Reyes joined 4th grade elementary
school students in planting trees for their school
field (supported by Mori Art Museum Learning
Program). For Reyes, art is about finding ways to
transform something negative into something
positive in order to change the way society and its
people think.
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Projects in Tokyo 2
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Ai Weiwei
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Rings of Life Jackets, 2017
On the Boat, 2016

Life vests 30, PCV Mat, XPS foam board

(6 rings, each ®200cm)

Documentary video, 9' 40"

Collection of the Artist Video © Ai Weiwei Studio
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Born in Beijing in 1957, and currently basing his
activity out of Berlin, the artist is renowned for his
powerful stance on social issues ranging across the
globe. His recognition especially grew following
his project for Documenta (2007) and his design
for the 2008 Beijing Olympic stadium known
as the Bird’'s Nest. His work directly faced up to
government corruption when he surveyed the
thousands of children lost in the 2008 Szechuan
Earthquake. With his activities continuing to push
political boundaries, in 2011 he was detained in
prison by the Chinese government for a total of 81
days. The work presented for this exhibition was
from his 2016 project through which he collected
14,000 life jackets from refugees who floated from
Turkey to the Greek island of Lesbos, which were
then wrapped and displayed around the columns
of a Berlin theater. Weiwei strikes viewers with his
upfront portrayal of profound truths surrounding
today’s most critical socio-political problems.
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Suzanne Lacy
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(BLDFT) 2015 F
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De tu Pufio y Letra (By Your Own Hand), 2015

Tarpaulin print, led candles
Documentary video, 2015, 13' 16"
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The artist was born in 1945 in California and is
well-known for her activities as an artist, activist,
educator, and writer. Not simply raising social
issues such as rape, domestic violence, population
ageing, and adolescence, Lacy takes them beyond
into participatory forms of artwork that are highly
characteristic in their awareness of the media and
involvement of impactful performances. Examples
of her representative work include Three Weeks in
May (1977), a map of LA stamped by areas of rape
occurrence, and The Crystal Quilt (1987) involving
elderly women in a dynamic performance.
This project centered on gender and violence
specifically confronts a male audience directly.
For the project, she spent two years in Ecuador
and became involved with local organizations,
campaigning for letters written by female victims
of violence. The project culminated into a major
performance in 2015 staged at a bull-fighting
arena, in which 300 men of varying age and work
backgrounds each received and read a letter out
loud. The SEA exhibition presented live video
footage, photographs and candles of this great
spectacle. Through Lacy's artwork, viewers are
made to share the experience of a changed sense
of consciousness.
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Park Fiction/ Margit Czenki/ Christoph Schafer
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(18=5-7402a>) 19955 - NV TNI KLY
R=U - T402ay - T=hA7

NR=G T4 ovay - TIv=vFFyh
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Park Fiction, 1995-, Hamburg, Germany.

Park Fiction Archive

Park Fiction Planning Kits

Film, Desire will Leave the House and Take to the Streets,
Margit Czenki, 1999, 60 min.

1995 £ NV TN BEEOBERMX Y 7 kXY
OFFFTEICRI L. BAbORNEEDLSFr>
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Fy M ZBLTCERIOELZED, HEOAR
SHEEAY B IF e ZOEENERI X2 11(2002 £,
O RFz>ad Workers Club #8BL7-EBR) TK
TEBEEYD, TIIFTEZME. 2005 F (AR
ER L1z, BEREBED 3 5FEAKOBFEEIC
SEHRTE. SME T, PlanBude (7727 —7)
ZEE, AETIE. BlEHhEY—LIc, BH0RH
TRIERBLIEGHOLIRAFELT -,

In 1995 Park Fiction began a collective campaign
against the proposed housing and office develop-
ment for Hamburg's red-light district of St. Pauli
along the harbor by a parallel planning for its
own community park. Collaborating closely with
the local Harbor Edge Association, the film-
maker Margit Czenki and artist Christoph Schéfer,
organized not simply an act of protest, but rather
a series of participatory events such as games,
picnics, festivals, exhibitions, and discussions
that invited residents and artists to design a new
common space together. The team even created
their original “planning kits” that were handed out
to residents and then gathered their own desires
for the park. Their concept gained wide attention
through their participation in the Documenta
11 (2002), through which they referenced A.
Rodchenko’s “Worker's Club” to exhibit the park’s
documentation as a multimedia installation. With
these efforts, Park Fiction excited worldwide
audiences, causing the city to abandon the
development plan and in 2005, successfully turned
their park into reality. Now they are organizing
PlanBude, transdisciplinary and participatory
project to plan originally 30,000 square meters
in St. Pauli, Hamburg. For the SEA exhibition, the
varying methods and practices were introduced
in actualizing this project. In this exhibition, we
discover how citizens and artists can use creativity
as tools for building community and maintaining
local identity.
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Kurumi Wakaki
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The Two of Us in Uniform, 2017

Documentary video, I love Taiwan, 2016,
9 episodes, 34' 19",

Courtesy of Akiko Takeuchi
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Starting with the simple idea “to run,” Wakaki
has invented all kinds of artworks with a unique
personal flavor. For this project, she and her friend
Akiko Takeuchi ran the Nanhan Ultramarathon in
Taiwan, wearing uniforms that carried a hopeful
message in the form of an original manga comic
to encourage recovery and reconstruction from
the earthquake that occurred in February 2016. In
her own playful way, she removed an outsider’s
perception as an artist, going beyond national
borders to become directly part of a foreign event.
While it may look half-joking, Wakaki holds her
own attitude of resistance as if against an easy
process of just building bonds.
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Yoshinari Nishio
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Self Select: Migrants in Tokyo, 2017

School desks and chairs, linden plywood,

cutter mats, sewing machines, overlock sewing
machine, iron, sewing kits, torsos, books,
participants’personal items, clothes, PC, printer,
monitors, dressing rooms, mirror sheets, paper
video 13'40" /26" 22"/ 9' 45"

BREIE E0oTALaIa=r—avoBREIC
ZHL, TRPZELOBEICEZTOY Y MEERN
ATERLTWS, (Self Select) ¥V —XTld, HE
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Too (BAEE) E(bfLizh) EVWSBRZRELT B
SDEVPILICDONT, RIBTEIEREREZBR
BT EITDVWTHICER B ODBEEHRET,

This artist has been searching for possible rela-
tionships between dress and communication. In
doing so, he has put on projects involving the co-
operation of citizens and students both inside and
outside of Japan. One of his representative series
titled, Self Select, centers on the artist's travels across
major world cities, where he called out to people
on the street in the local language to exchange
clothing and have them pose for photographs and
films for his artwork. Nishio continued the series for
the SEA exhibition by inviting migrants in Tokyo to
exchange clothing with Japanese citizens walking
by on the street. Based on this experience, they had
the opportunity to create original clothing at the
exhibition venue. By forming a connection between
“migrants” and “self,” we are given a new space for
realizing the meaning behind our clothes that is
closely tied to our cultures and how we can express

this together to overcome borders.
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Projects in Tokyo 3

(Self Select: Migrants in Tokyo)
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Orlane Discolle

Noemi Gémez Lobo Patricia Lucide
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Kenji Yamada
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(EEASE) 2016 5%
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Cao Gang River Meeting Practice, 2016

Video 67 min., Related booklet
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Yamada situated this work in the ancient city of
Zhujiaojiao, located within the Shanghai inland
known for its rapid development. The artist took
CCTVs footage of discussions held between
former locals forced to abandon their homes,
as well as newly moved citizens. In fact, the
discussions were held on a boat while floating
along the local Cao Gang River. This was modeled
after the first Communist Party of China meeting
held on a boat in 1921 by the nearby region of
Nanhu. A crucial aspect to Yamada's planning was
that discussants themselves set up the CCTVs to
monitor their own conversation as a reversal of
the common situation in which the government
monitors citizens through the likes of social media.
This act goes against a written history powered
by the nation and its government, and instead,
experiments with a history narrated by citizens.
Yamada aims to set in motion the wheels of social
change for overturning the traditional structures of
authority.
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Akira Fujimoto
BT

(2021) 2016 £

A#F (10 x 3.6 x 0.45 m)
A RE1—BE (ThZFho 2021) 2017 & (K915%)

FIERA B T—. EH B, WTH. BAKE.
BTHERR, KEBEA

wBEBH: B)EX., LEXE

A& 2—1%7H : Andrea Pompilio, FRILZE 2,
ABRE. 3%

2021,2016

Wood (10 x 3.6 x 0.45 m)
Interview video, Each 2021, 2017, 15 min.
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EF VI GE-F TV bR A v RZ L~
VIRERABRFETERN AV b2 ERY S,
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ey % 3FERITER. FLOEERAD [2020 £]
LW VRILICED > TRRIZET 20D, fhfeb
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L7z,

The artist takes up social and environmental
phenomena that humans cannot control as
his motifs in creating paintings, objects, film,
installations, and other forms of exhibitions and
projects. In this work, he takes into account the
1964 Tokyo Olympics held during the nation’s
post-war economic boom and fast-forwards this
history to today, where over 50 years have passed,
and the nation now awaits in anticipation for its
2020 Olympics. Fujimoto expresses the year 2020
as a national symbol capable of leading Japanese
people recklessly towards the future. The basic
yet huge scale icon second-guesses what people
should be setting their sights on and attempts
to affect their consciousness of society’s future
direction.
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Project Row Houses
FOYxH kAT AR

(Fayzsb-Qv -7 R) 1993 F—
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Project Row Houses, 1993-, Huston, Texas, U.S.A.

Chronology of the Project

Video: Rick Lowe, Public Artist;

MacArthur Fellow, 2014, 4' 30".

Movie trailer: THIRD WARD TX, 2007

(A documentary about art, Life and Real Estate),
2'40"

Chronology of the Project: Courtesy of
Ryan N. Dennis (Public Art Director, PRH)

[ZBYzob-AY - NT7ZR(PRH)] &, Yy -
AJE6ADT—TARAM P TALR - RF4Y ¥
[1958-97], /~—b - A> S [1940-2013], Yz¥—-
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EH—Z0, =7 - RARD [HEFEL] ICF
BAFF, AI2=TAO-—XICEFEGRBEFIC
FHrini, L 22 FOEBEMELLHICE L
Y, BELT, 7T—hetay—ER%2E\ELET
oYz MIEBRALTW- 72, ZTOESLIEL WERY
HAhz, ERCEBETHENT S,

Project Row Houses was founded in 1993 by
artist and community activist Rick Lowe along
with six like-minded artists: James Bettison (1958-
97), Bert Long (1940- 2013), Jesse Lott, Floyd
Newsum, Bert Samples, and George Smith. They

revitalized a deteriorating neighborhood in the
northern Third Ward of Houston, Texas to establish
a positive, creative and transformative presence
in this historic community. Lowe was born in 1961
in Alabama and studied art at Texas Southern
University. He had been creating paintings and
sculptures to depict political issues, but he shifted
the focus of his work in the early 1990s in order
to address more directly the pressing social,
economic, and cultural needs of his community
with apparent influences by John Biggers’
paintings of the Third Ward's historically African-
American culture and lifestyle, as well as Joseph
Beuy's concept of “social sculpture.” With a group
of fellow artists, he bought 22 shotgun houses in
the Third Ward and renovated them. Gradually
their work transformed into a larger NPO project
that brings art and social services together. This
exhibition presented the project’s history and wide
scope of initiatives through a timeline and film clip.
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Tomorrow Girls Troop
» L7

BAE 2B

(Believe: | know~ H7=LIZ&H1>T3 ~) 2017 &

(&FHNh7x) 2017 &

L& (CU—7 - <v—F) 2017 F (59)
FRDOTRY (AvE—IAY)

EVENT | EU—7 - k=2 & ¥v—F _ \
245 7—YFKH 3331 B105 £

HRAEHE (HIBR) I2OWT, 28, BB, £< &
2017 2A 260 (B) 13K -17 B - ]
FE BAEHILE. bR RBRLEXFTIVa 4
BNDELFR

EVENT | ZFHhAh 7=

S5 7T—YTFRE33BL AV FrTU—

OPartl: 7z =X+ - 7—boTA?@LFHH7x
2B20H(A) 178 -20 B

OPart2: MY =W PO TOEFT7IZRMT—F
@&FhHh7z | 2A238 (K). 248 (£) 17TH-208F

OPart3: 7—74 X b2 HYNA Nl @ KFHH7x
3A48 (£) 168 - 188F | SR b 1 N=1F- T4y T

Believe: | know, 2017
Girl Power Café, 2017

Documentary video, Believe March, 2017, 5 min.
Wing masks with messages

[TRTOEDFERHABLDEY | 2F—7 I, 'wﬁ
2015 FNHLEZTENTIELAHKTI=ZX -

T—hN—7, BERP/NNTF—I VA LI Fv—,
A& —2v bEBLT, BROLZENIEZ LA
BIIOWTERRERP T/ av 2EMTS, (EU—
7 w—F) &, BIRRICETELsFv— TR
RTIZBMEBOAYy L=V %ED, TNEEELTE
SHBRETEBLI N T7+—< X, 2017 E 1 BH
SERFHRINIALE (HIBR) WEICAIF/=Fr>
~—> (Believe | know~ H7zLIzAH>T% ~) O—
B, AETI (V=7 - =—F) ORHFEREEE
KL, A32=2F4 - AR—=ZX (KFHH7x) Tld
HECLERMBEICOWTEYH-T-, RKEHRD 6 A,
FEEBEANRE LT,

— = % (=

Bearing the theme, “"gender equality is every- |
body’s happiness,” the troop was founded in J j
2015 by a group of young fourth wave feminist / |
artists who make appearances in masks. Up [ |

|

to this day, their activities have been gaining

momentum as they raise women'’s issues

in contemporary Japanese society through
exhibitions, performances, lectures, and the
Internet. The street performance, Believe March,
was planned in opposition to sexual violence and
is part of the larger campaign, Believe: | know, that
pushed for changes in the law under discussion
by the National Diet, which began in January. At
the lecture given about sexual crimes during the
campaign, participants wrote messages on paper
masks that the troop collected and wore for their
performance in front of the National Diet Building.
For this exhibition, we displayed documentation
of the Believe March and featured a community
space, Girl Power Café, where visitors could learn
and talk about gender issues. In June, the national
law changes under negotiation were realized.
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Projects in Tokyo 4

(Believe: | know ~H7=LId%1->T3~ ) /{(&ZFHH7x)
BAHE 2B

(Believe: | know ~h7=LIEH>T3~) &, HRAHICKIL, F 13 EEEES
TVHEILROEEER Y IAATAERERZRDOKRILEZDHI T F v>r_—, 2016 FR,
HIRFISOVWTOL 7 Fr—%fTW\, RIBT, SMEDPSHURNIOVTOXYy -
ZEWBBEOYRX7ZEDH 2017TF 1A 298, ZOYRIZEELIZAVAN—HH
SHRE TR 74—V R(EU—=7 - <w—F) 2FE, EESHTIE. ZTORHFM
BrELEMTZEEDHIC, RT7Fr—VRTERLIEYRIEERL,

IBIC, BBO—ATET—T14AMEREL, BFLEICOAI2 27— av A TE
B (RFHhHh7z) #8E, HRAKEAY v EF—F vy 7 TIERMH T LAASTRIR
HRATN, BBEELT7IIZXALITOWCEYEHIHERERLZ, MAT. BRAAN,S
En-EAEEEABELXIETIZ7a s/ N Eh3 1 727y s-7av oM o,
TUAETVNRIAV TR0 [72IZZF - v X] OREREFLIT>7,

100&E Z o > T W WwflECEI |
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mi-ri meter
TYX—K—

(URBANING_U #inZ4) 2017 &

(URBANING_U #Bm D24 2DAYS CAMP) iz SRR
&7 /—bh, AvEZFUr b, aE—, BBRF Y
100#927'v X, #BHBYW. TV FyrTiESR

IRERIRE - RS - FREM

HFRH  EREBR. AHEE. BT HER
1 EER

URBANING_U, 2017

Documentary video, URBANING_U 2-days Camp, 2017
Stamps, notebooks, printouts, photocopies,
cleaning kits, hundred-yen shop goods, found objects,

tent, camping tools

2000 £, BABAFEZEFRICE>TREZ—FLE
BE-T—b1zvh, 170K S CER LB
THHEMPAHZHICEREYTLEFBZRET
%, KEDT=HD70Yxs b (URBANING_U #H
DER) (&, AFHEABAOEHER, AHZEM
ICHd2UTI7v— (RAMEEREN) zERL. B
DFTEEERMYREL, b (RHEZH) 05
% [RADIBFT IS B2 LA BMELIZ 7—=V 0
TRTT L ZORKRICH =TT E AL L]
LT LR — % fiE, REOWH 74—
R, #EELVDEREZRSRELT, 1H2 HOES
BEZITV. BERIEBVILEFESHRVLLS LB AER
ZBLT, WMHEME [FA] LOBEDYVEER - &
L7z, FEfld. URBANING_U vz 7H4 F5HE,
http://urbaning.org/u

This project is by an architecture and design

unit formed in 2000 by Akiko Miyaguchi and
Hidenori Kasagi who use architecture and design
to reinvent urban planning with a micro lens

and lateral framework. Designed especially for
the exhibition, this project developed literacy
regarding city and public spaces on an individual
level. With this learning program, we learned
how to reclaim space with our own hands and to
shift our unspecified space to “my own space”.
Together with this program, participants engaged
in preparatory training titled, “assimilate the city!”
Using the actual city as its field, the project held

a 1-night/2-day stay on the rooftop of residences
to en-counter unconventional city experiences for
conceptualizing and discussing the relationship
between “self” and city space. For details, please
refer to the URBANING_U website:
http://urbaning.org/u/.
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Project in Tokyo
{URBANING_U)

IUX—2—2&BFH7aP 2 F (URBANING _U) &, TEUICLB by 78y D
METEICH LTEA AN RE TEB/NIREHEBOME., F-ZOREBEDERE
BigLb 0T, ZR. $HIEISHEEREIEFICT [T/ YA X BHEPR/ TN
UDNBEZRD[FUVRT TN HHICRETIADRR-MARETI 1A=L)
DI3IDDERNOERIND,

2007 2 B18ANMS1A2HTERLA T 7LRI -] TIRHRATOFE_F+E
WEEERSIC T E2NSLKB2ETHEERITARIV] TELOLREEY REW] [F
TITHICRIVILAIW] sWwolcIy v avIiCBYBEE 9 D07 —ovay 7%
To1e —MBABEICE>TEFSBNME IRICMATARY 7 3LHRT—oay
ZIZBM, 7AYo b2 BLTSMEBOEELBHINORFDTIHICEL LT T,

[TLRy—v] ORFIE2017TF2H822BL)T7—YFHRE333L A/ FvT)—
ICTHRER. BE, SMENMERLEEHR/ — b BREAVW AV REL—ar
ATERL.

A7AV I MRSRIBEDOT - av7Oh—0 BART—VY 3y 7%l
MICERLTWKFETH 2,

(URBANING_U #2345 2DAYS CAMP) S8R5

2DAYS CAMP #1422 k (94334)

WORK1-1 #iAVNE BB ETHERITRE L (3H01H)
WORK1-2 ZEEZELRWEIAZEY BRIV, TEB
LRWEIDEBYREL, (2959%)

WORK1-3 %47z DE m&ERDEE VN, (1527#)
WORK1-4 32 b T2 TEDDRUS AT DZIRER
Ladn, (1452%)

WORKI1-5 8~ T>TWDH DT v T ICERZ R
S0, (1928%)

WORK2-1 ERTL2AWEY, BBRLEYLASL,
24521%)

WORK2-2 B OAY b DEZ > EHICEWTER
T, (19028)

WORK2-3 1004y X THEBNE S L, (39108)
WORK2-4 775 THICR IV LAEL, (53H)
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Kazuya Takagawa
=11

(CONSENSUS) 2014 £

T4 TH (484)267)

B BREEREOTY KLYy MCER
CONSENSUS, 2014

Video 48' 26"

BINGEE, BARBEIEE/ XETHEHEL
TOEHCEEF—7IC, A VZE2—PKR—FLA D
HIEEITS, ERTAY I M, B RIChIZVE
DHZNF =AY T ORFERHLI-FFaX
> bk (Ask the self)(20164F) 7 &, {CONSENSUS) I,
AR ZEHEHtIC. EREBERAEZITI-HD
T—02av 7 THbd, RREDBLMANEHEERE L
LTIThN=AREETIE, IADBEAFICEI NI,
EgEO [HEtY] 2# B> TRZ MOV T (2
BOBRNTLI—HIDETHELAIZLL [5x
LONT-BRERNICHT —AZERTEIIE] OZE%
ZHICERL’ITHONG, RETIE, ZOFELELD
BRELERERHRLI- T4 T A% LU,

In recent years the artist has been using interviews
and portraits to frame the “self” as a motif
within a vast scope of binding and intersecting

information. One of his major projects was Ask the
self (2016), in which he documented interviews
he received by a behavioral counselor for a few
months as an experiment. The work, Consensus,
is a workshop in which a conditional “agreement”
must be met in order to reach a single group
decision. For this plan he involved four young men
and women as subjects, and in their center was
left an anonymous person’s “
they had to decide which member would take

excrement,” of which

home. Their discussion was under two absolute
conditions: first, that they convene until every
member’s opinion perfectly matched, and second,
that they necessarily select a single person in the
allotted time. In this exhibition, we presented a
screening of the video-documented process and
result of this conversation. Consensus frames
voices and the lack thereof in what seems an
unnatural setting, yet the artist points to the reality
that mutual agreements require us to either voice
or silence individual thought.
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Yoshinori Niwa
FPIRfE

(EVBEWED LR EL-T-BEHETD)
2015-16%

TA4TH (254 01#), LTHER3II =, TFRE

HUER S - AT AR —BRIR A AT AR,
ABFHERER, F)IRIBSEERIE

The Younger Ones Educate The Older Ones
2015-16

Video 25' 01", 39 signboards, text

[#FEiEZE L WSEESINIABEH AT, L1
AR ISP RS - RELTERTHILICL-T, B
[FVO2KYREZEDBRVWERBBE DRI TENTN
HEEEL, TOEMOPER DAL IS, KERR
[%E] oL EhdhB WS LY ESNE
152, APAEZRBTHILORAIBEEEAE XS]
EWST IV EHBEREERNRE, ZOBRIE. ¢
TELATRHFA Lo T2D. ZORBUITKEDZR S DB
BEBVLDOD, BRLLTIREDHICIIVWELSTTF
Ebibh BREORSOHmEZ BRI LTEET S,
AETIE, ZORFT1TH% LML,

This work is based off of the artist’s plan for a
workshop to reinvent the given positions of
teacher and student, going so far as a clear
enactment of overturning the traditional classroom.
He proposed this to the Japanese Board of
Education, declaring that the switched roles would
cause participants to think about the challenges
that truly exist when one person teaches another.
People would realize both the possibilities and the
inevitable dilemmas underlying a real “education.”
In the end his plan was not approved, but carrying
this failed attempt forward, a group of children
created a fictional play that recreates the artist's
process of negotiation. The SEA exhibition
presented the video footage of this controversial

performance.
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Fifth Season
TATR =XV

T—TA4RL AV LT VR -TOS 5L 1998 -
T4TR =XV MR BE, T—T1Rb-Tvs
Ea—F47) - FTARILR :BHE

750 A—=L(hFF T8 YFV)20128 : BE AKX
2= XTI (ZADNF Y ZD T8 DIETR)
2016/2017 £ : Btk

HREPH (Mr.Peter) 20154 : FA—4 >4 (110x135¢cm)
T7FL—> 59T (NY Pyamas) 2003 & : X

BhRX : 7 XA RIELE
Artist-In-Residence Program, 1998 -

Fifth Season: video, photographs, artist books
Beautiful Distress: photographs

FrankKoolen, Karaoke Pavillion, 2012: photographs,
medals

Marieke Zwart, Balance Instructions for Two, 2016 /
2017: video

Sayaka Abe, Mr. Peter, 2015: drawing, 110 x135 cm
Annaleen Louwes, NY Pyamas, 2003: photographs

FIVEDT Y FLE—I2Hh B MR EERES [7
WL ER] DERBEHADIZSH /NI RIZT —
TAZIN 1Y —=Xv BHhA)HBEL. ZOEE, DS
BEOEREEEITILY Ty — - 7RIS 4,
HERLHSOBOF vy 721BHDHI L& BIIC,
ZHPY X - AU EF—H1998 FITFRI, Lk100 A
U EAHELTE ., ffFSNEREF TV XER
ADFvZY—PEME, BEEREKELEICER
L. HERHIT>TW3, 2016 EICHF VX DERESD
FTHERDHD [TVYFRZ-Try-vabr s Vg
AFZE, KETRAANDT— 7oL k7R
JhElLTZa—3—JDOHRETRE— LT AV
2+ [Beautiful Distress| HiBNL7=,

The program invites artists to stay for a "season" of
three months within a large-scale studio housed on
the grounds of the Altrecht psychiatric institution
located in Den Dolder, the Netherlands. With a vision
to bridge the gap between psychiatry and society,
Suzanne Oxenaar realized the program in 1998,
which gives artists the immense opportunity to create
workwhile engaging on adaily basis with the patients
and staff. Since then, more than a hundred wide-
ranging artists have stayed, their artworks exhibited
across the Netherlands in galleries and museums,
and then gathered as catalog publications. This
momentum led to the program being awarded the
2015 Elisabeth Van Thuringen Reward for best art
project dealing in healthcare within the Netherlands.
The SEA exhibition closed in on artworks by four
artists: Frank Koolen Karaoke Pavillion, Annaleen
Liuwes' photographs, Marieke Zwart and drawings
by Japanese artist, Abe Sayaka. Beside the residency
program, Fifth Season provides workshops for
psychiatrists in which they can reflect on cases in
their practice by means of art. We also introduced
Fifth Season’s sister-project, a residency called
“Beautiful Distress,” started at a hospital in New York.
The program continues to build up a foundation
of artists’ personal relationships with psychiatric
patients and psychiatry to make voices heard to the

rest of society.
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SEA REIEFE K
V=xl)— IVTAPR

ZDERXRIF. BEOBROEMOEAPHSIKRID
ZhSERICH TS SEA DFFFEREEIEYRT
L. mAEC e BIICH SN [SEAER MY —
MEE] (2016 £2 A~) BB —FEL LI,
BAOETEAHALED TEMRLEZ, RETIEIO
FRETRETIELRBRELTERL, 2k, &
EENEETER - BIETEZSMOMESZERY
ATz, ZOFER, BREEAETICHEEZ DXy
FEDHIENTE, SRIITILEEREZSEIC
BYANDD, ERIRICT7—Yav7y7ESETW
KFETHS,

SEA ER MY —HFREIT A /N—
MEEMF. THERK. BXKETF. BIBREA.
miEoNY, HEKE, BASTF

THA
—RRALEEAITE AT T E= AT IR L E R =
(MRS)

SEIHR -

[ ETE]

- L7 - Evay 7 A [RRT7—heEED
BAZ] ABZBTER., 740 L7 — et 2016 &£

- RRIEN TEAREREMNSE  BEEffoZREZ
Dz BRMLEE, 2015 F

- BRAMTEE [T—r7RYzo b ST AT
Bitw] KEEL, 2014 &

- BEERIES [EfToBARRAS] RHREM.
2014 &

- YT F [RAEM B EARE 1945-2014) 7—
hEAN—_ 2014 £

- B27418 [WEDTF—F XL grambooks,
2010 &

- AR (e HE] EMHMRE. 2005 £

- [7—heHEDZ AL TV 1996-2000] KFa x>
k2000 7BV x/ FRITEE S, 2001 &

- BARBKR [TBA - B - M) FEi, 1998 &£

- MEAEREE MMEHIBHROELR] NTT HAR,
1996 &

- FERK [RAEMERE] &, 1986 £

[ 355 - EEATIIT ]

- BME [7— MRz BRET2E] [BRFrT
U—] #EH. 2015-2016

- B [20 t##2) $BHEHEE. 1999-2000 F

- [£IR 21 {2 EMEEICE) 1995 F

[ B ]

- Purves, Ted and Selzer, Shane Aslan ed. What We
Want Is Free: Critical Exchanges in Recent Art,
State University of New York Press, 2013

- Finkelpearl, Tom. What We Made: Conver-sations
on Art and Social Cooperation, Duke University
Press Books, 2013

- Harper, Glenn and Moye, Twylene ed. Artists Re-
claim the Commons, ics Press, 2013

- Bishop, Claire. Artificial Hells: Participatory Art
and the Politics of Spectatorship, Verso, 2012

- Thompson, Nato ed. Living as Form: Socially
Engaged Art from 1991-2011, MIT Press, 2012

- Bradley, Will and Eschie, Charles ed. Art and
Social Change: A Critical Reader, Tate Publishing,
2007

- Kester, Grant H. Conversation Piece, University of
California Press, 2004

- Felshin, Nina ed. But is it Art?, Bay Press, 1995

- Lacy, Suzanne, Mapping the Terrain, Bay Press,
1994

- Raven, Raven, Arlene ed. Art in the Public
Interest, Da Capo Press, 1993
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Lecture Series
LoFr—U—X

20174 F—TZoURBEHEE | RFO - LA [7—beRERR : (HEvRILI) OEFS
DA18E[+] M ~FA-LATR
14:00 ~ 16:00 245 7T—YFRE3331 IF¥r7U—B

Special Lecture “Art and Disarmament” by Pedro Reyes

Speaker: Pedro Reyes

281908 [H] b= - wyav | BH=H7-bDIHH
14:00 ~ 16:00 HEE : wFyb - Yz FQIVRL7 - x—T77— (5=2 - 7492ay), B, FESRK QUx—%-)
2% 7—YFKE3331 IF¥+7Y—B
Talk Session “City as Our Place”
Speakers: Margit Czenki and Christoph Schéfer (Park Fiction), Akira Fujimoto,
Hidenori Kasagi (mi-ri meter)

2F248 [£] LYF¥— | MDROSME /N7 +—2 XL [HHEOHEE]

19:00 ~ 21:00 B XLV - FRERL (RRUTY - H4EYY Y7Ly s R [MDR] EliF(Lo8-)
2% T7—VFHKE3331] 23I21=FT4RR—X
Participatory performance by MDR called “Social Acupuncture”
Speaker: Darren O’'Donnell (Artistic Director of Mammalian Diving Reflex)

28260 [B] FrFY—b=28&ty>ar | [P4 - VAV 1DFHE (A7 vy D) LZDER]
17:30 ~ 19:00 B FEAEX HER\F—7%aL152-)
A22E27  FEIEH (NEWS ZERO X—v# v 2% —, HEFRASEE)
25 T7—YFHRE3331 A/ FrIU— AI2=ZT1RAR=2X
Gallery Talk and Session
"Ai Weiwei's New Work and His Commitment to Documenting Refugees"
Lecturer: Mami Kataoka / Interviewer: Nobutaka Murao

3828 [&] b=2 - yvay [ BEHEAEEOHRE : #50F 747X - =XV DR HEHA]
19:00 ~ 21:00 HiE TXE— - Tty 703 - 29T 34—, BHE. BHIER
£15 7=V FHRE333] TI2=F4AR=X
Talk Session
"Activities of Fifth Season: Artist in Residence Program within a Psychiatric Institution"
Speakers: Esther Vossen, Wilco Tuinebreijer, Satoshi Okada, Mizuho Ishii

BEA ARV HEMEERS VRO VL RAEMEIR. FHLYL [FV)] 0BEAYERD ? TTFasr—arvhbi—ovin]
HEF: 20172 8138 (B) 10:00 ~ 18:00
S TATI—EILX RAEKREILIFHZT— 49 BE)

HEAEELLTOPHE - TRSM70S /b

BEF: 20172 8208 (A) 19:00 ~ 21:00

B wIFy b - VIVvRRKIVRLT - vx—T7— (=7 - 740 av) HEREES
215 mRFM Yty — 1 BhR—L

FH =T AVRATA = ERIAY 8 —

EXMFTFT77—ELTDOT—T4 R ?: B, =i, 958
BEF:2017€ 28228 (/) 19:00 ~ 21:00

BT T4 X B . LB BT, LR EE. HMARS
ETL—&— B HE

245 T7—YFRE 3331 XM FrITU—

F 1 : nap gallery
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Special Lecture “"Art and Disarmament” by Pedro Reyes

(s v NILIZ) OBATIE. TOERICHZTAVHOHEHRIC
=k, 2008 Eh Sttt nAT O Y M, A EIES DS
ICEBIED (REMER) 28T 7AVNOBEREICOWTES
BENPBELEI TRV I IANEREBLTWS, £/, BfECEENE
BRAEANALDEVWHROBEEE XS (ALOEBESR)., 7—hIk
BESE—%T—<ICLE (MFRUTL), 2016 FEDOTAYHKEHE
BENAVvEBERIZBIEHNB1ITER (Doomocracy) #EEE
BEARZTRBL, [T—MNEXDTATHERSTATIIEZD AN H
%] EWHESEEAL:, FEORKIC. LATREEHIZE0EZD
REA YNV THEBZ T EBRFNER - TIREHL)FELE
bLOBEINEREINT,




b=—2 -ty oar | BH=F1=bDIGm
Talk Session "City as Our Place”

WMHEBEDT-HDORNHEEEE LTV DEE LRIV SRR T2
IoTHEY, ZOFEFZHEOHTHERECPSNEOERESHD
HYVFIZESTHERESS, L L, ZLDT—T4 XM BELDORIE
HEESTHRICAALLIETEERIIHBEINTVS, 2Dy a
ViE, BHISELIIVFLTERLZ 3 ADRESMT —T4R M B
LORBREMERICM—0FTREVIREANEEST-, TDER, Z1
ZNOHERIOVTHEYEL, DEZEHOERKOEKRICDOWVWTE
HWlice TOFYTU— - b= TlE, T—TAZXAMOKRBNEN R
BAEHV2TLBRETEICEAKIENTE, 7—T4R P TRV Y
FDEBENEBICEE T2, A—TATVIMSIIFFTHoT,




L2Fv—| MDR OSME/NR7+—2 > RIT [#HEDHEE]

Participatory performance by MDR called “Social Acupuncture”

(FEBBICEBATHY M) OERFERBEICEDETHEBALEY
RUTY - RAEVT - UT Ly R (MDR) OEMTALIR—,
LV -F FRILIEMDR OBIMB N7 +—< > 2% [T R OHEE]
AT TWE, HRICIE —HICBR . —HFICRZAH D, TN,
BRODEHNIEL Vo TWELSLE, HEEWS BRI [V
HERERLT, TRILF—PEROFANEZEZZDN [HEDHEA
g THY. FNE TV—vib - RS Tq4v | BT — T—2
72EWd, LYFr—TldZoRAEREANTHY M (FILFLV X
FafAR - TT—FK) (A=F ¥ - ZRU—=}) BERAEFEHD
BEREEMUVWET 7AYo ML, BABRBHIBNSINT,
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Gallery Talk and Session "Ai Weiwei's New Work and His Commitment to Documenting Refugees"

TA 747 zA1E, 2008 FICUI|AKMETTL A>7=AFALD
FEHLOAEICEFLUR, NEEBZAERLIETE, £
DREME, 2009 FICHAPORBELBERE (BICEEKE) %4
BLABRENEORRAESE - F—7F2L 12— RENLBERE
HITEY, KEER (GAT7Vv7y D) ~eDHh 3B
EE2ERN, INEZITTBEICTAIC2 ERMET>CEZa—
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